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SEARCH PARTY

John Miller Toni Brattin Bill McAlister Steve Silbiger
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THE ANIMATORS



SYNOPSIS

THE ANIMATORS is a 13 - episode reality-show that expamed challenges twelve of the most talented, yet
previously undiscovered Animation artists, to live, created compete together for the chance of having their
life and career transformed. The Show's “Top Animatwill receive a chance at creating a new series. WE
ARE LOOKING FOR THE NEXT SPONGEBOB!

Through a series of grueling “Challenges,” and “Artistict¥eaudiences will see the drama unfold as these 12
exuberant and eccentric personalities from around the wemtth with their own personal creative processes,
deal with the high-pressured reality of living and wogkiogether while attempting to produce new works of
animation styles, all while on the clock and under thetsy of each other.

The artists will live and work together in Los AngelEsich episode features several “Challenges” designed to
test the creativity of the artists such as 2-D or 3@k or modeling positions in order to create an illugibn
movement. Some of the techniques the Animators will ezplo

*Rotoscoping where animators trace live-action moverfrante by frame.

*Stop-motion animation by manipulating real-world objectd pimotographing them.
*Puppet Animation with stop-motion puppet figures interactingdarestructed environment.
*Puppetoon which typically use a different version of a pufipetach frame.

*Clay Animation figures made of clay to create stogiomo

*Cutout Animation produced by using 2-dimensional pieces téniah

Silhouette Animation in which the characters are biaakld only visible as silhouettes.
*Model Animation created to interact with and exist liva-action world.

*Go Motion the use of regular inanimate objects on-gtofion.

*Graphic Animation by using non-drawn flat visual matesuch as Photos, Magazines, etc.
ePixilation using live humans as stop motion character

*Computer Animation created digitally on a computer.

*Photo Realistic Animation used to resemble real lifg advanced rendering that makes details mimic real
life.

*Cell-shaped Animation used to mimic traditional animmatising CG software.
*Drawn on film Animation where images are created tiyem film stock.
Continued...



SYNOPSIS(Continued)

*Paint on glass Animation by slow drying oil paints on sheéglass.

*Erasure Animation Photographed over time as the aréisipulates the image.
*Pinscreen Animation makes use of a screen filled withahlavpins.

*Sand Animation: sand is moved around and either frontaidiban a piece of glass.
*Flip Book is a series of pictures that vary graduatbyf one page to the next.

+2D Animation using bitmap graphics and vector grapiickiding traditional techniques such as tweening,
morphing, onion skinning and interpolated rotoscoping.

*3D Animation are digitally modeled in order to createnash. This process known as a mesh. Other
techniques can be applied such as mathematical functiomsplexgravity, particle simulations, etc.

*Each Week the Artist will Explore a Principle of Anitiom based on the “Bible of Animation”

*The lllusion of Life: Disney Animation by Ollie Johors and Frank Thomas. Voted number one best
animation book of all time.

THE 12 PRINCIPLES

1) Squash and Stretch 7) Arcs
2) Anticipation 8) Secondary Action
3) Staging 9) Timing

4) Straight ahead action and pose to pose 10) Exaggeration
5) Follow through and overlapping action  11) Solid Drawing
6) Slow in and slow out 12) Appeal

The “Main Challenge” of the week, always revolves arotiredcreation of an original live action/animation
in a different theme. Every episode we will Have ate&wed Panel Grading the Animators whether it is
PIXAR, DISNEY or CARTOON NETWORK Experts. The Amenic&ublic will vote each and every week
for their favorite artist. The artist with the magites at the end of 12 weeks will be announced in the final
episode in front of a live audience.

Every single child starts off life as an artist. Diiagvand painting are our first forms of communicatamg
expression. Some people stop early, but some continue Honble beginnings to express themselves
through the creation of amazing and inspiring works of artaiVi$this special magic that makes one an
artist? Who has it inside them to transcend the arglimto the extraordinary?

Thousands try and fail, the life of the artist isidifft and challenging. The Animators offers a once in a
lifetime opportunity for these talents to reach forrtldeeams and for us to learn about their journeyshén t
end, we don’t just love the art, we love the artist! Mie the Work..... The Work of THE ANIMATORS.



SAMPLE EPISODE

3 "# "%+ +, L # ") [ * 4 < # # +"
% 5") ( /I"5.("+ %4 ' ., 1) T+, %,)
H#E, %, ) , ) % ", 4

% $#@
\tym) " : , ", )54 7
$72 7 44
\" L /r &I+, $E, . %, 4 > , L&J/+", ,),F
# L) @ ## o< +"
) 4
La2"/1,#(G.1 ## " %+. + ', (35% "@"4 +" (,
" " ., 4
% 3
40 4
+, %" "# %" )" +.(+ 4+ /[, # 1V, 0",
R ) A %," , " ")l >* >F
HH# %N+ % L

[ry# L, LI % , # I, " #)

1 4l # I"#( # (+ ) L% #I" # #

$E



SAMPLE EPISODE

3 "+, # "%+ [ # ") "D+ JH @4 H#OI
"+ ,)/* L' +" % 5") ( /1"5.("+%4
% $#@
\tLr)y " : , ", )y"54 7
$72 7 44
\" &I+ $E,. %, 4 > , L&I/+ ,),F
“H# ) * SH # < ] +"
) A
L2"/,#¢( ./ # " : +% /4 +" (),
" %." v, #I1/" +% . %4
+, % # % )" o+ a4 +/,# v, 0, ]
D) R % ," %" )/ >* >4 " F
< F, F F
HBEH Y%+ T %, L
" # L It % # 0 #)
/1 4 [V # "M 1" H#( # (+ ) V% #I" H# #
+./,, # " 4



SAMPLE EPISODE

3 "H,H#H O "%+ [ # ) M+ JH @4 A
"+ ,)/* L' +" % 5" ( 1"5.("+%4
% $#@
\tLr)y " : , ", )y"54 7
$72 7 44
\" I &d/I+, " $E,. %, 4 > , L&I/+ ,),F
I ) ## < [ +" )
ll,4
L2"/,# (. # " # )" $4
11 516 4
+, % # %" )" +.(+ 4 /[, # v, 4",
D) B %, %" )/ >* >4 " F
< F o, F F
HH#H %Y | %, L
g # L, It % H# L, #)
/1 4 [V # M™M 1"H#( # (+ ) V% #I"H# O#
+.0,, #" 4



SAMPLE FINALE EPISODE

3/% L % [ # ) ]+ H (%
Co2 M N4
L) % # WY+ ) e+
[, , 4 +"# "H ) < A HH ] # ,
1)" L] 4
)12 # . I, 7 %# , ( /",L
PI X AR

ANITMATION ST UDTIOS

34" "5 4"6# 6 . 0(2 &(2 .0"&0(&
N I+ 12 %4
V"% t@# tH ot " # F
\ ) # 5' "5/ " < 4" )/"" F
* 2'1 F
“# o J#, .+ (, %5/ %/, ) 1,, |/

# 54

$$



THE PERFECT SHOT

$&



e
2 =

SYNOPSIS

THE PERFECT SHOT is a 13 - episode reality-show that expmseéshallenges twelve of the most
talented, yet previously undiscovered AMATEUR Photographexsdate, and compete together for
the chance of having their life and career transforriiée. Show's “Top Photographer” will receive a
cash prize and representation in a major gallery. ddoby a Master Photographer. Each and every
episode the photographers will be put through the grind to eaftdE PERFECT SHOT. From
freezing Mountain tops to sweltering jungles, fromoveded runways to joyful weddings the
Photographers will be tested on skill, talent and persace.

Through a series of grueling “Challenges,” and “Artistes®” audiences will see the drama unfold as
these 12 exuberant and eccentric personalities from arounslotihd, each with their own personal
creative processes, deal with the high-pressured realyrking together while attempting to produce
new works of photography, all while on the clock and undescthetiny of each other.

Each episode features several “Challenges” designed to ¢estetivity of the photographers. From

1822 when Nicephore Niepce took the first fixed, permanent photogoaihle everyday iphone users

today, humans LOVE pictures. We will ask our amateurtqgraphers to use various cameras
including developing negatives.

SAMPLE EPISODE: We take our Photographers into the REDWOOD FOREST awd tigem the
task of creating THE PERFECT SHOT. They will not bsing their normal cameras. Today's
challenge they will shoot with THE BROWNIE a camaerstfintroduced by KODAK in 1900!

The Photographers will have to deal with the climate ¢mmdi and return to the studio to present the
photos in front a panel of MASTER PHOTOGRAPHERS.

The audience at home can VOTE for their favorite photogragbehe panel of experts will give
insight and guidance to help the contestants create

THE PERFECT SHOT..
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THE WHISTLE BLOWER

&$



Whistleblower is a person who raises a concern about wrongdoing oagunrian organization
or body of people. The revealed misconduct may be ckedsifi many ways; for example, a
violation of a law, rule, regulation and/or a directetit to public interest, such as fraud,
health/safety violations, and corruption. Whistlebloweray make their allegations internally
(for example, to other people within the accused organigato externally (to regulators, law
enforcement agencies, to the media or to groups concerretheriissues).

&&



SYNOPSIS

Mikel Anderson is ‘THE WHISTLE BLOWER”, a weekly realityeries, shot docu style that follows
Mikel on his mission of confronting the Beverage Industry. Mi&kean American Inventor who has spent
25 years creating a Healthy and environmentally safenatiee drinking experience via Blast Cap
Technologies. ‘The American Public’ needs a WAKE UP cdll SAYS and needs to realize the Harm
and Poison being done to our bodies due to the Juices, Hdengg and Sodas. Did you realize that the
average child consumes 7 TEASPOONS of sugar in every iédweverage? Now Imagine every child
consumes 4 to 6 beverages each day, which amounts to 28TE&AEPOONS each and every day, into
the bodies of our most precious resources OUR CHILDREN.

OBESITY, DIABETES, A.D.D..... Any connections?

Each Episode we will travel, from the living room to thataivoom, from City Hall to the Shopping Malls.
Mikel will Display Studies, Demonstrate Alternatives, Deerd Action and Deliver results. The American
television audience is experiencing a transformation ffohe Biggest Loser”, to Jamie Oliver’s “Food
Revolution”. Here Comes the EVOLUTION. Artificial Flawomwill be replaced with Natural Flavors.
Chemicals?, Additives?, Sweeteners?, What is Sodiumdaé&z Does anyone know? Mikel knows and
he will explain the damage being done to our children. Sdmees will capture Real Reactions, Honest
testimonials and Heartfelt responses as people reaéZERUTH.

We live in a stressful time period and consuming concextijaices with no real nutritional value, energy
drinks and sodas loaded with Sugars, that attack ourahabinerals and deplete us of energy, is not the
WAY to go. Clearly “THE WHISTLE BLOWER” will engage thgeneral population of Adults to call for
stricter regulations and more caution to be taken adlthtives in an effort to protect the vulnerability of
future generations. Children have little control over whey tiirink, they rely on Adults

For making informed decisions and taking precautions ttegiréheir precious lives. EACH PARENT and
TEACHER should make use of every effort to identify tolesitthat could potentially harm our children!
LETS PUT AN END to the plethora of toxic additives gointpitheir tiny bodies.

Each Episode Mikel will confront with passion and enthusigbe decision makers regarding the
HEALTH of ALL CHILDREN. They deserve to live physicallgctive and vibrant lives. Continued
consumption of sugary liquid beverages in Environmentally ragiste containers. CANNOT
CONTINUE. See Mikel is a proud American and knows of fghkts, Like FREEDOM OF SPEECH. So
we will bring his message from radio stations to town hegdetings from hair salons to City Hall. “THE
WHISTLE BLOWER” will ask everyone he meets “Do we reallgnt a society of sick children heavily
sedated on medication?”............. WE MUST................. DO SOMETHING.
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